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Lied is a song genre that each vocal music learner meets and has to learn. This 
kind of song is a test for singers’ comprehensive abilities. Features of art songs place 
requirements on singers’ voice control, language comprehension, piano 
accompaniment and vocal fusion. Speaking of art songs, we cannot ignore the king of 
art songs, Schubert, whose art songs have high artistic value from material selection, 
language to piano accompaniment, and have a profound significance to vocal music 
learners. Art songs have a high requirement on singers’ timbre due to its specialty, 
interior and lyricism. To put it simple, it means that singers should have a nice timbre. 
In this regard, art songs are similar to Chinese national vocal music, which requires a 
bright and clear timbre. The timbre of national songs has changed from thin and 
natural voice to a mixed voice combined Chinese and western styles with a bright, 
mellow and full timbre. It is worthy of studying the relationship between Chinese 
national vocal music and western scientific method of sound production and its 
significance. As a vocal music genre arisen in the 19th century, art songs have positive 
influence on the study of Chinese national vocal music. Many people study the 
universality and individuality between bel canto and national singing. Combining 
with own experience, the author tends to study about the influence of art songs on 
Chinese national vocal music from the perspective of Schubert art songs.  
Through analysis of singing style skills of Schubert art songs and description of 
problems encountered in national vocal music, this paper aims to study about the 
influence of Schubert lied on singers and learn how they can express semantic and 
artistic conception of songs through lyrics and beautiful timbres, how to perform the 
interior of art songs by controlling voice power and expressive force, and how to 
express its lyricism and storytelling through a perfect integration with the piano 
accompaniment. The author believes that art songs have great significance on national 
vocal music from the aspects of language, voice and emotion. Exploring the internal 














former on the latter will strengthen the importance of learning Schubert art songs and 
improve skills and performance of Chinese national vocal music.  
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    弗朗茨·彼得·舒伯特（Schubert Franz Perter,1797—1828 年），奥地利杰出 
的作曲家。1797 年 1 月 31 日出生维也纳近郊的一个普通市民的家庭，父亲是一 
名通晓小提琴与钢琴的郊区小学校长，哥哥也会弹琴。 






    到十六岁时，由于青春期变声，离开了皇家学院，1814 年到父亲所在的学
校任助理教师，一边教学，一边仍不忘继续作曲，研究维也纳古典作品和德奥民

































































 幻影 听听云雀 
小夜曲 斯塔普 在晚霞中 拉佩 
泉边少年 斯托尼 幸福 霍尔蒂 
致音乐 肖贝尔 夜与梦 科林 































    舒伯特所处的 19 世纪的德国，是一个动荡的和一股浪漫主义的思潮的交织
的社会，在这一的大背景下迸发出文人和音乐人的时代性的创作。 










                                                        


















曲》中第一句的 Knabe 与第三句的 Labe 元音相同，第二句的 MuterHand 和第四
句的 Wiegenhand 同样的效果，旋律和诗歌相互融合，将诗歌的韵律通过优美的
旋律表达的更加灵动，诗歌的韵律又为旋律增添色彩。除了《摇篮曲》之外还有
很多作品，如《菩提树》共押四个韵脚如“-icht” Angesicht 、dort、 nicht；“-aum” 
lindenbaum、 Traum ；“ -acht” 如 Nacht、gemacht ；“-ort”如 wort、 fort。 
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